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26th June 2020 

Ms. Aileen Fallon 
Committee Clerk (Work Programme) 
Special Committee on Covid-19 Response 
Houses of the Oireachtas Service 
Kildare House 
Dublin 2 

Dear Ms. Fallon, 

Re: Dance Ireland submission to Special Committee on Covid-19 Response (Ref: SCC19R-I-0267) 

Further to your communication and invitation on 18th June 2020 I am sending you a written 
submission to the Special Committee on Covid-19 Response from Dance Ireland.  

Dance in Ireland is in a precarious position and in need of support through immediate investment 
and longer-term initiatives to ensure sustainability of the sector. This document outlines impact of 
Covid-19 and the challenges now faced by the sector, but also what we can offer society as we 
recover post-pandemic.  

The health and well-being benefits of dance are well known. We have kept people active during lock 
down and continue to connect communities through movement even though we cannot be together 
in the same space.  Our expertise, our skills, our physical knowledge will continue to be important as 
we navigate new ways of interacting with each other in the public space. And our art, our 
productions and performances will offer transformation and inspiration as we reflect on our shared 
experiences.  

I would be delighted to discuss this document further, and to represent our community of artists at 
the Committee hearing, should that be possible.  

Yours Sincerely, 

Sheila Creevey 
Chief Executive Officer 
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1. Introduction1  

 

1.1 Dance Ireland is pleased to make this written submission to the Special Committee on Covid-

19 Response, and to outline the impact of the pandemic and resulting public health 

restrictions on the arts, with a focus on Dance. This document will provide an overview of 

the sector, the immediate economic and social impact, and the broader effect this is having 

– and will have – on working artists and the communities they serve.  

 

1.2 Dance Ireland is the representative body for dance in Ireland. Our vision is of an Ireland 

where dance is valued and is vibrantly, actively and confidently part of people’s lives. Our 

mission is to enable the development of dance as an art-form, a professional practice and an 

activity of interest by: 

- Expertly supporting all those working professionally in dance 

- Creating enticing opportunities for participation that transcend age, ability and 

access 

- Brokering connections between people, practices and place in Ireland and 

internationally 

- Inspiring confidence and encouraging curiosity about dance 

- Fostering an actively engaged and informed dance community 

- Being a strong voice for dance 

Our members include Choreographers, Performers, Teachers, Health Practitioners, Youth 

Dance Leaders, Arts Workers, Lecturers and Students. They reach thousands of participants 

and audiences across Ireland and internationally, sharing culture, learning, vision and 

ambition. They represent the best of Irish arts and culture at local, national and international 

levels. They lead the way in dance making and performing, as well as dance for social 

development, health and wellbeing. Their skills and expertise cross art form boundaries and 

underpin the success we see at home and abroad in theatre, circus, music, and opera.  

 

1.3 This document will: 

- Outline the context of dance in a time of Covid-19 

- Share key challenges faced by the sector 

- Articulate the impact of these challenges on those who practice and participate in dance 

 
1 Cover image: Lucia Kickham and Kevin Coquelard in Maria Nillsson Waller's Flora Fauna showing as part of 
HATCH 2017 / Dance Ireland. Photographer: Ewa Figaszewska 
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- Share how the sector has responded to this crisis, leading in creativity and innovation 

- Make recommendations for support to ensure the survival of an art-form already under 

threat by years of austerity.  

 

1.4 Key recommendations of this submission:  

1.4.1 Extend the Wage Subsidy Scheme and Pandemic Unemployment Payment into 2021, to 

take into account the slower recovery of the arts sector. The ability to work on short 

term contracts (e.g. 4 or 5 days a month) while remaining eligible also needs to be 

factored in. 

1.4.2 Support dance workers through access to specialised business supports, mentoring and 

skills sharing schemes. 

1.4.3 Create a special fund to support the reopening costs for studios, arts centres, theatres, 

and other spaces where professionals and communities gather and be creative, or to 

work creatively. 

1.4.4 Increase investment in the arts to an equivalent level to that of sport, acknowledging the 

economic return of this investment will benefit businesses and communities in urban 

and regional areas. 

1.4.5 Increase The Arts Council/An Comhairle Ealaíon funding for dance to 8% of the total 

budget, and maintain consistency in this support for 2021 to 2024 to support recovery.  

1.4.6 Invest in dance education and research for the benefit of society, building on world 

leading academic leadership in arts and cultural studies.  

1.4.7 Create a national cultural institution with specialised performance space(s) for dance, 

alongside the National Theatre, the National Opera House and the National Concert Hall.  

 

2. Consistency & Stability  

 

2.1 Context: On 13th March 2020, Dance Ireland closed DanceHouse – our six-studio building in 

Central Dublin and a key resource for our members and the broader performing arts 

community. Across the country, classes were cancelled, rehearsals halted, and performances 

called off. The physical nature of dance meant that everything came to an abrupt stop – 

losing hundreds of thousands of euro investment in 2020 alone, and leaving a profession 

already destabilised by cuts, devastated and unsure how to proceed. This uncertainty 
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continues, with the arts – and performing arts in particular – being widely expected as one 

of the last sectors to recover nationally.2 

“COVID-19 forced me to take my attention away from my work and focus on the 
educational needs of three children. Slowly, any work I was committed to, 
contracted or at negotiation stage, dried up and I can't see my return to stable and 
financially viable work re-starting again until Spring 2021. At present, I don't know 
what the work landscape will look like and worry that I will not be prepared for 
working in a Covid-19 environment.” – Michelle Cahill, Independent dancer, 
choreographer and producer. 

 

2.2 Key Challenges faced by the Dance Sector: 

2.2.1 Financial – loss of income from projects, performances and teaching cancelled is 

expected to impact into 2021 and beyond 

2.2.2 Sustainability – professional dance workers were already dealing with a precarious 

ecology resulting from years of cuts and underfunding. Finely balanced business models 

have tipped over the edge as a result of the pandemic and are no longer sustainable.   

2.2.3 Specialised workplaces – The physical nature of dance requires specialised workplaces to 

ensure the safety of those who train, practice and participate. The closure of studios and 

arts centres has meant no access to these spaces, limited physical training for 

professional dancer-athletes, and a slow recovery when they do reopen.  

2.2.4 Social distancing – protecting the health of those who work in dance means a complete 

review of how dance is made to ensure the safety of the rehearsal space, the 

performance space and the meeting point with audiences and participants.  

 

2.3 The economic impact was immediately felt. One Arts Council Strategically Funded Company, 

Liz Roche Company (3 employees) has had three major projects put into jeopardy. If social 

distancing restrictions continue and performances cannot go ahead in 2020, the company is 

facing possible losses of up to €51,000 with a further €30,000 of donations in kind.  This 

includes a potential loss of over 48 contracts for freelance workers associated with their 

projects. Independent Choreographer Luke Murphy reported in our survey of membership 

that he has lost contracts worth over €40,000 in 2020 and 2021, which has included sub-

contracts for 5 collaborators. These are just two examples out of 164 professional members 

 
2 https://www.irishtimes.com/culture/culture-sector-needs-government-help-to-survive-arts-group-says-in-

13-point-recovery-plan-1.4263895 
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of Dance Ireland, and many more who make a living from dance who are not members, 

including collaborators such as musicians, set designers, technicians etc.  

“I have cancellations on confirmed projects reaching until the end of 2021. This is an 
unprecedented interruption professionally and financially. As projects also take a 
number of years to plan and produce, replacing this lost work in the short and 
medium term is extremely unlikely.” – Luke Murphy, Independent dancer, 
choreographer, artistic director, and producer. 
  

Dance workers and contractors have had to avail of financial supports, including the Wage 

Subsidy Scheme, the Pandemic Unemployment Payment (PUP), and specific Covid-19 artistic 

supports including those distributed by Arts Council and Culture Ireland.  

 

2.4 The impact on participants in dance programmes – some of whom are the most vulnerable 

in society – has been broad. The closure of studios and arts centres means that, for example, 

people with Parkinson’s cannot access specialised dance classes that are proven to support 

their physical wellbeing,3 and isolated communities cannot gather to share stories through 

movement. Dance Theatre of Ireland has reported that to date, 1359 participants have been 

directly affected by the closure of their studio and that the specific nature of the virus 

transmission makes it difficult to plan for reopening:  

“The issues of ventilation, cleanliness, social distancing, insurance, supervision, 
staffing, health & safety, in addition to the characteristics of COVID itself --aerosol 
spread of the disease, close contact (and dancers generally ARE in close contact)  
plus elevated respiration in both participants moving and teacher's speaking, is 
extremely problematical.  There are huge financial implications in reducing the 
numbers of participants in order to ensure their safety.” Loretta Yurick & Robert 
Connor, Dance Theatre of Ireland  
 

2.5 Social distancing restrictions mean that buildings such as DanceHouse now must re-examine 

Health & Safety policies inside and outside the studio. And once these spaces are accessible 

– under stringent and fully risk assessed protocols – the act of dancing together will 

fundamentally change. Dancers move alone, together, in unison and in close contact. The art 

of making dance will have to adapt and evolve. Creators, performers and collaborators will 

need to find a new way of working together – and presenting that work to the public.  

“What really makes dance stand apart is the fact that it is so up close and physical 
and generally reliant on groups of dancers working together in a very tactile way. 
Therefore, Social Distancing poses real difficulties. It does not really seem possible to 
create or perform assembled dance work within the current guidelines…One of the 
most common methods for producing the first content of choreography is the 

 
3 Shanahan, Joanne & Morris, Meg & Ni Bhriain, Orfhlaith & Saunders, Jean & Clifford, Amanda. (2014). Dance 
for People With Parkinson Disease: What Is the Evidence Telling Us?. Archives of Physical Medicine and 
Rehabilitation. 96. 10.1016/j.apmr.2014.08.017. 
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practice of ‘contact-improvisation’. As this practice is no longer possible, the 
creation of new work will take a complete new approach.” – Vicky O’Brien, Dance 
Consultant 

 

Dance Festivals and theatres that programme dance are also having to re-examine what 

types of dance work they can programme. If social distancing rules are applied, will all work 

in the future be solos, or social distanced productions for minimal audiences, or only digitally 

shared? There is a real risk of losing the “liveness” of performance events, and the shared 

experience and thrill of risk-taking dance and movement from leading Irish and international 

companies. Indeed, how can dance festivals such as Dublin Dance Festival or Tipperary 

Dance Platform make plans for 2021 when there are complexities around international 

travel and quarantine, not to mention theatre or venue restrictions? These are a few of the 

questions being raised by dance artists and organisations as they consider how they rebuild 

to survive.  

“In 2019, DDF welcomed audiences of 12,500 across all events with 85% capacity 
across all ticketed events. We lost all box office income and live audiences 
(projected as 6500/7000 for 2020).” – Dublin Dance Festival 

 

2.6 Recommendations:  

 

2.6.1 Extend the Wage Subsidy Scheme and PUP into 2021, to take into account the slower 

recovery of the arts sector. The ability to work on short term contracts (e.g. 4 or 5 days a 

month) while remaining eligible also needs to be factored in. 

2.6.2 Support dance workers through access to specialised business supports, mentoring and 

skills sharing schemes.  

2.6.3 Create a special fund to support the reopening costs for studios, arts centres, theatres 

and other spaces where communities gather and be creative. 

 

3. Rebuild & Recover 

 

3.1 The dance sector in 2019 could be said to have been the strongest it has been in years, being 

represented on national and international stages, and sharing the strength and diversity of 

Irish culture through award winning productions.  This is down to the resilience of artists 

responding to, and in spite of, dire financial circumstances, and their entrepreneurship in 

building new opportunities and partnerships around their work. We have seen, for example, 

the success of Michael Keegan-Dolan’s Teaċ Daṁsa on the hallowed stage of Sadlers Wells, 

SCC19R-R-0363(ii) D



 

7 
 

London with sold out performances. Dance Ireland and Dance Limerick represent 

professional dance practice in Europe as members of the European Dancehouse Network, 

successfully leveraging international resources in support of artists’ development. We 

cannot allow this momentum to be lost. We now need to ensure the survival of the art form 

and support it to rebuild and recover.  

 

3.2 The dance profession has adapted quickly and responded to the crisis with generosity. The 

value and necessity of dance in our culture and society has been appreciated more so now 

than ever before. These artists and organisations deserve acknowledgement and recognition 

for their service to communities and audiences:  

3.2.1 Classes have been moved online and most have been free to access4, with many artists 

absorbing this loss of income in order to contribute to the wellbeing of others.  

3.2.2 Artists have used their teaching and sharing skills to support vulnerable communities to 

upskill in order to access online classes and gatherings. 

3.2.3 Performances have been made free to view, opening up new experiences for those stuck 

at home during lockdown.5 Others have responded to the call to action through schemes 

such as Culture Ireland’s Ireland Performs programme, to ensure that arts and culture 

are still connecting us with international audiences and communities.6 

3.2.4 Key events, such as Dublin Dance Festival, having faced the devastation of a cancelled 

live programme, have led the way in responding to the crisis by adapting and producing 

online programmes.7 

“In rebuilding the dance sector we need to consider the claims for what technology 
can do within arts and culture. Not everything can be captured and disseminated 
through digitisation. Dance as a live art experience, viewed on stage offers an 
immediacy and richness and sense of ‘togetherness and community’ similar to being 
in a sports ground or open-air festival.” – Dublin Dance Festival 
 

3.2.5 Dance Ireland was commissioned to create an original film for Cruinniú na nÓg 2020 that 

highlighted the excellence of young dancers across the country, how they have 

responded to the lock down, and offered a vision of the future of professional dance 

practice in Ireland.8 The film was produced by Invisible Thread Films, choreographed by 

Luke Murphy with music composed by Michael Fleming, and was broadcast on RTÉ2 on 

 
4 https://www.danceireland.ie/whats-on/opportunities/online-dance-classes/  
5 https://www.dancemagazine.com/dance-performances-online-
2645501079.html?rebelltitem=113#rebelltitem113 
6 https://events.cultureireland.ie/events/ 
7 https://www.irishtimes.com/culture/the-show-must-go-online-irish-festivals-respond-to-covid-19-1.4248551 
8 https://www.danceireland.ie/about/news/cruinniu-na-ng-2020/ 
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13th June 2020. 85 film submissions were received, and 35 young people were featured 

in the final film.  

 

3.3 Investment is needed in the dance sector to ensure that those making, sharing, teaching 

and rebuilding society post Covid-19 can continue to grow and develop their work. 

“…can it now be acknowledged that the arts are not an additional add-on to life?  They 
are central and help people navigate life in a myriad of ways.  That centrality needs to be 
made clear and be the basis of future discussions and solutions.” – Pádraig Heneghan, 
Producer, United Fall 
 

3.3.1 Over the years 2015 – 2020 the Arts Council / An Comhairle Ealaíon has only invested an 

average of 4.475% of its annual budget in the art form of dance.9  In order for the sector 

to survive, recover and rebuild an increased level of financial support is needed now.  

3.3.2 Whilst we welcome the financial support of €25m to the arts from the government, it 

pales in comparison to the investment of €70m in sport. Like sport, dance is a physical 

activity involving skill, large amounts of practice and training. It has proven health and 

well-being benefits comparable with sports.10 Indeed, while people were locked down or 

cocooning in their homes, they turned to dance to keep active.  

3.3.3 Dance offers a unique perspective to recovery, and the potential to support a better 

understanding of social interaction in public spaces. Further investment in dance 

research can support government efforts to build public confidence to emerge from 

lock-down and engage in socially distanced practices in everyday life.  

“…now, when we are trying to find ways to live with this contagious virus, the bodily 
knowledge and choreographic expertise - of organising bodies in time and space - 
dance artist and performers […] should be a primary profession consulted in 
developing strategies to deal with this pandemic.” – Isabella Oberlander, 
Independent dancer, choreographer, producer and teacher.  
 

3.3.4 Dance artists and organisations are well placed to offer support to rehabilitate and 

support vulnerable groups post Covid-19. Dance and health programmes are already 

actively engaging with marginalised and heavily impacted groups, connecting them with 

others and supporting their recovery. These key skills and activities developed by artists 

and practitioners over years of experience can be adapted to different settings, including 

care-homes and hospitals.  

 

 
9 Analysis undertaken by CoisCéim Dance Theatre June 2020 
10 https://www.sportireland.ie/news/sport-ireland-welcomes-significant-government-support-for-irish-sport 
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3.4 Recommendations: 

3.4.1 Increase investment in the arts to an equivalent level to that of sport, acknowledging the 

economic return of this investment will benefit businesses and communities in urban 

and regional areas.  

3.4.2 Increase The Arts Council/An Comhairle Ealaíon funding for dance to 8% of the total 

budget, and maintain consistency in this support for 2021 to 2024 to support recovery.  

3.4.3 Invest in dance education and research for the benefit of society, building on world 

leading academic leadership in arts and cultural studies.  

3.4.4 Create a national cultural institution with specialised performance space(s) for dance, 

alongside the National Theatre, the National Opera House and the National Concert Hall.  

 

4. Imagine & Evolve 

“Dancers are shapeshifters and have traditionally been able to adapt.  We can adapt to the 
post Covid 19 world but we need more support.  In return for that support we can offer 
works of transformative power and inspiration.” – Michael Keegan-Dolan, Teaċ Daṁsa 
 

4.1 Dance as an artform has been hit hard by this pandemic and artists are having to reimagine 

how they live and work – with the added complications of physical interaction and 

specialised workspaces that other sectors do not face. However, dance workers are resilient, 

entrepreneurial and have many skills to share in a post Covid-19 world and are actively 

seeking to contribute to society.  

4.2 This crisis has brought the dance sector together, sharing learning and inspiration. Finding 

solutions to support each other, bringing innovative ideas to life, and calling on others to 

support us to make great art.   

4.3 Dance workers are ready to return to the studios and stages, to perform, and to engage the 

public in dancing – and the live experience is fundamental to that. There are many stories to 

tell of 2020:  

“Artists can have a fundamental role in in reconnecting people, driving an inclusive 
societal conversation, helping us navigate uncertainty, re-balancing, re-thinking, re-
building community.  Artists are about finding the vocabulary for the future.” – 
Dublin Dance Festival 
 

4.4 We ask of you to take the next steps with us and support our recommendations to the 

Committee. Invest in the arts, invest in dance, and help us achieve our vision for a 

sustainable future. 
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5. Appendices: Submissions to Dance Ireland 

 

Page 11  CoisCéim Dance Theatre 

Page 13  Dance Theatre of Ireland 

Page 14  Dublin Dance Festival 

Page 16  Teac Damsa 

Page 18  United Fall 
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SUBMISSION TO DANCE IRELAND | OIREACHTAS SPECIAL 

COMMITTEE 

 

KEY POINTS to consider in the context of  

 

OBJECTIVE | A MEASURED AND MEANINGFUL RESPONSE TO THE CRISIS 

ACTION | COMMIT TO EXTENDING PUP COVID-19 SUPPORTS TO AT LEAST THE END OF THE YEAR 

Dance is a non-verbal, inherently physical artform and the impact of the pandemic is more devastating than in 

other disciplines.   Dancing as creative artist or participant will be one of the last activities to surface from the 

pandemic.  It is fundamental that the Covid-19 (PUP) support remains in place into 2021 for artists, technical 

and production freelance professionals.  In addition, the ability to be able to work on short term contracts 

while remaining eligible needs to be factored in. 

 

ACTION | ENSURE THAT THE MONIES THAT WOULD NORMALLY BE ALLOCATED TO DANCE AND 

HAVE NOT YET BEEN SPENT IN 2020 ARE RINGFENCED FOR THE ARTFORM in line with historical norm 

of 5% of the total Arts Council budget - there is no spare capacity in the sector and no ability to plan - it must 

be supported until it can. 

 

OBJECTIVE | SEEDING RESILIENCE AND ACCEPTING THAT CHANGE WILL HAPPEN 

ACTION | LEVEL THE PLAYING FIELD  

Dance is a fundamental part of Ireland's creative wealth and is currently a vibrant and powerful artistic voice 

on the world stage highlighting the sector skill in maximising limited resources.  The artform's importance in 

health and education is also well known.  This pandemic severely compromises the ecosystem's survival and 

investment on a par with other artforms is now fundamental to to harness diversity and build the framework 

for a sustainable future.    We call on the Department to make funds available to the Arts Council to enable it 

to redress the balance and resource the artform to the level of its peers across the performance spectrum 

SCC19R-R-0363(ii) D



 

12 
 

from project awards, base strategic funding levels and bursaries.  If €150,000 is the benchmark budget for a 

project grant - this should be equivalent across the performance spectrum.  Parity is needed now. 

 

OBJECTIVE | HELPING ARTISTS TO REIMAGINE, THE ART FORM TO EVOLVE, AND OUR COMMUNITY 

TO RESPOND TO A VERY CHANGED ENVIRONMENT 

ACTION | BUILD A SUSTAINABLE FUTURE TOGETHER WITH KEY STAKEHOLDERS 

The 23rd June 2020 marks a watershed for dance in Ireland as the entire sector came together to request an 

urgent meeting with the Arts Council to define solutions together for the unique issues that face the artform - 

in terms of supports for artists and finding joint ways to address meaningful public engagement to underscore 

that: 

 

Culture transforms.  

Culture is not neutral 

The language of dance is universal  

 

The immediate and positive response of the Arts Council leads us to be hopeful that together we can ensure 

that dance is an important, joyful and fundamental component of Irish life and we call on the government to 

underpin and support the outcome of this joint initiative. 
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Statement by  
Dance Theatre of Ireland, Dun Laoghaire, Co. Dublin 
Loretta Yurick & Robert Connor 
 
Impact of COVID on: 
their work, organisation, livelihoods and future 
  
Dance is in many ways the art of Sensation and Touch and is tribal 
and communal in nature— not unlike sport.  But while Sport (and it's 
costs in financial terms) is mentioned in SO MANY WAYS in the 
Government's Phased Recovery and plans, almost nothing has 
been said about the impact COVID on Dance.  
 
COVID has decimated our performing art:  Dancers have not been 
able to train, teach, rehearse or perform - except alone. We are not 
able to use our bodies for our performing art with each other to 
create and perform works.  Dance IS indoors, not outdoors, AND it’s a 
contact art, so the issues are even greater than Football, Rugby or 
many outdoor sports.    
 
Dance Theatre of Ireland has over 2000 members of the public who 
attend classes here, but we have to be closed.  Dancers - who make 
very little money in the best of times as teachers or performers (some 
20  with whom we work with regularly and many more who rehearse 
here ) - have no work. It is estimated there are over 60,000 students 
of dance, and over 200 teachers of dance, and some 200-300 dancers 
in Ireland, probably more.  We hope that by being closed now, we will 
somehow be able to have enough money at the end of all this to re-
open; but as a non-profit Charity, and a Company, struggling at the 
best of times to “make it”, the issues and COST of social distancing, 
cleanliness, ventilation, reduced numbers inside, supervision, 
insurance, Health & Safety, and the responsibility of running a Centre 
for Dance, where BREATH is the sheer microcosm we share in the 
studio, and yet potentially fatal for some if we get it wrong - are 
simply overwhelming.   HELP!   

 
 

 Artistic Directors Robert Connor & Loretta Yurick. 

Dance Theatre of Ireland CLG. Registered in the Republic of Ireland. Reg No: 149214  

Registered Charity No.10494 

Board of Directors: Robert Burke, Nick Curtis-Davis, Patrick Delaney, Mary Apied, Gail Gilliland, Eaodoin 

McCarthy, Kay Scorah 
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Sheila Creevey 
Chief Executive  
Dance Ireland  
Dance House 
Foley Street 
Dublin 1  
D01 Y0X8 
 
25th June 2020 
 
Dear Sheila 
 
Thank-you for inviting us to input as part of the submission to the Oireachtas Special 
Committee on Covid-19 Response. 
 
As you know Dublin Dance Festival is an international contemporary dance festival which 

takes place annually in May.  The Festival was due to take place from 19th-31st May 2020 but 

was cancelled on 20th March due to Covid 19.  

 

In May 2019, we welcomed audiences of 12,500 across all events with 85% capacity across 
ticketed events for the 15th edition of the festival. We lost all projected box office income for 
the 2020 Festival and were unable to host any live events so the impact of Covid has been 
considerable for festival artists and audiences.  
 
Dublin Dance Festival delivered a digital capsule this May/June in lieu of the live programme 
which we had planned. We wanted to create a virtual space where audiences could continue 
to experience dance through a programme of films, workshops, discussions and interactive 
events.  We invited the dance and wider arts community, at home and abroad, to join us to 
consider our changed world looking at why dance is more important than ever and where we 
go from here. 
 
The online capsule connected us with the dance community and with dance audiences and 
we will continue to explore ways in which the Festival can work virtually. We are also aware 
that it is not possible to capture and disseminate everything through digitisation. Dance as a 
live art experience, viewed on stage, offers an immediacy and richness and sense of 
togetherness and community similar to being in a sports ground or open-air festival. We 
support the recommendations from Survive, Adapt, Renew - the Covid-19 Expert Advisory 
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Group report to the Arts Council (19 June). We need to work to address challenges of digital 
dissemination and also adapt existing physical spaces and explore new spaces to present live 
performance. We need to work to restore public confidence in attending live events. 
 
Most importantly, we need to value artists and we need to value our arts and culture 
community. There has been a lot of commentary about the ways in which social and 
economic life will recover post-Covid.  What will society value post-crisis?  What changes will 
be permanent? Artists are about finding the vocabulary for the future.  Artists can have a 
fundamental role in catalysing new thinking, provoking, driving an inclusive societal 
conversation, helping us navigate uncertainty and in re-balancing, re-thinking, re-building 
community. Arts and culture is a vital resource for the nation and dance is an essential part of 
this ecology. We are calling on government to value and invest in artists, diversity and access 
to the arts.  
 
Kindest regards,    

      
    
 
 
 
 

Benjamin Perchet 

Artistic Director 
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Teaċ Daṁsa’s Submission to Dance Ireland | Oireachtas Special Committee  

Consistency & Stability – a measured and meaningful response to the crisis 

I propose that the Government agree to Extend PUP Covid Supports to at least the end of the 
year for artists, technical and production freelance professionals.  

The year in the Arts, 2020 has been devasted by Covid 19.  

All projects have been postponed or cancelled. We are hoping that 2021 will be a better year 

but in these uncertain times it is difficult to know how things will develop.  

Teaċ Daṁsa’s projects have always had extended planning phases, to organise, prepare and 

coordinate the many complex strands, and to find co-production and presenting partners in 

Ireland and around the world.  We support our work with fees from international touring and 

co-production contributions, which traditionally supplements the funding received from the 

arts council at home.  These sources have also now been severely compromised and as a 

consequence, our 2021 currently hangs in the balance. The working model we have carefully 

crafted over the last 20 years has been for now, severely compromised. 

The fundamental purpose of the work we make is to break through existing notions of 

separation. Ideas which undermine social structures and the physical and mental well-being 

of many people. Dance has the power to reach across  boundaries of race, religion, national 

identity and economic class.  

The way we work, like so many dance companies, is extremely physical and involves a huge 

amount of intimate human contact. We acknowledge that it will be some time before we can 

return to working like this in the studio and we acknowledge that we will need government 

support to allow us to hold our infrastructure together until better days come again. 

Rebuild & Recover – resilience and accepting that change will happen 

The art form of Dance in Ireland has historically been underfunded but in spite of that, it not 

only has survived but has found ways to adapt and respond creatively and imaginatively.  We 

fill the gap by working extremely hard and finding partners beyond Ireland but now with the 

added strain of a worldwide pandemic, without more serious support from the Department 

of the Arts we may not survive this.   

Dance needs to be at least treated the same as other art forms in Ireland. 
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Imagine & Evolve - Helping artists to reimagine, the art form to evolve, and our community to 

respond to a very changed environment 

Is olc an ghaoth nach séideann maith do dhuine éigin.  

("It's a bad wind that doesn't blow good for someone”).  

The crisis has brought the wider dance community in Ireland together.  This is a unique 

moment and one which will generate positive and fundamental change. 

We would dearly love to re-start the process of creating excellent art in Ireland and share 

that excellence all over the world. We would like to be actively involved in assisting any policy 

makers around finding ways and means for us all to return to work in theatres safely.   

Dancers are shapeshifters and have traditionally been able to adapt.  We can adapt to the 

post Covid 19 world but we need more support.  In return for that support we can offer 

works of transformative power and inspiration.  

We would like to be actively involved in the creation of a post Covid 19, national policy for 

the arts, with dance at its very heart. To get dance happening in all our primary and 

secondary schools in Ireland, creating a wide and diverse future audience for dance. 

People love dance and theatre.  In spite of living in the digital age, people love to sit together 

in a dark and witness together an extraordinary event unfold. It has the power to change 

people’s live in beneficial ways. 

Dance and theatre unite people.  

Together we need to find our way back to this place of creative potential and unification 
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United Fall’s Submission to Dance Ireland/ Oireachtas Special Committee 

 

Consistency & Stability  

-Ring fence the allocated dance budget that has not been spent in 2020 due to the pandemic, so 

that independent artists, production companies and organisations can plan into the medium term, and 

pledge to stabilise the sector by maintaining funding levels into 2021.    

-Protect and support artists and highly skilled production professionals to remain in the industry by 

ensuring that PUP Covid supports are continued into 2021 or at least until those in the sector can fully 

return to work.  

-Consider introducing Universal Basic Income for a more fair and equal society.  

 

Rebuild & Recover 

- Now is a good time to rebuild and rebalance. Dance funding is disproportionally lower than 

other performing arts. Despite limited resources, and unsustainable funding levels, the artform has 

repeatedly demonstrated its power and influence on the international stage. The imbalance and lack of 

parity in funding has weakened the sector's resilience, capacity to plan and to create a sustainable 

ecosystem into the future. Dance funding needs to be on a par with other performing art forms, as well as 

reimagining funding models and timelines so that they are fit for purpose and enable long term planning. 

 

Imagine & Evolve  

-Dance is an artform that fundamentally relies on the live audience. Though digital and online work may 

help to fill the gap, they will never replace the live experience. Dance artists and professionals working in 

the sector must be supported through this time to imagine and create work for when audiences can return 

safely to full auditoria. Investing in dance now will enable artists and their collaborators to innovate and 

reshape the many ways dance and wider society can engage. Now is the time for the whole sector to build 

resilience and ensure that we can emerge from this crisis with a healthier and more sustainable sector.  

-The vast majority of dance artists and arts professionals in general exist in a precarious hand to mouth 

economy, and on top of that most have to rent in Dublin, where most of the work takes place. Barely 

able to afford Dublin rents and yet many cannot afford to live outside of the capital due to the associated 

transportation costs. On top of that for many artists and arts professionals mortgages, pensions and 

maternity and sick leave beyond reach, to name just a few benefits many workers take for granted. We call 

on the incoming minister to examine employment and policy frameworks and take the necessary actions 

to improve artists pay, conditions and access to support and benefits. 

-Extend Tax Exemption for choreographers. 
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